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FOREWORD 
DRAMATIC Art, based upon the coordination of mind and 
body in speech and movement, builds effective personality. 
The world demands this art and rewards it highly. It is essential 
to the theatre and a possession of great value in any phase of busi-
ness or social life. Success in this art requires talent, but talent 
alone is not sufficient. The mastery of technique is essential. This 
is accomplished most effectively under the direction of able teachers. 
Columbia College of Speech and Drama has for more than forty 
years developed students in the mastery of technique. It has an 
enviable reputation for effective training. Its courses are planned 
to meet the needs of all individuals interested in personal develop-
ment. It is especially effective in training for professional work in 
the theatre, radio, talking pictures, and all professions requiring 
dramatic technique. It gives special attention to providing necessary 
instruction for training teachers of speech and drama in schools and 
colleges and for training directors of Little Theatre and community 
drama. 
The artist must be a good craftsman, and a good craftsman 
must be master of his tools. Dramatic art is based upon the tools of 
speech and movement. Thorough training is essential to mastery 
of these tools so that when directed by the mind they may create 
effectively. Such are the requirements for great art. 
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FACULTY 
M EMBERS of the faculty are specialists. Each is outstanding 
in his particular field. 
ANNE LARKIN-Classical Drama, Voice and Diction, Poetry, 
Choral Speaking, Literary Interpretation, Speech Methods. 
IRENE SKINNER-Phonetics, Creative Motion, Modern Drama, 
Children's Theatre, Program Building. 
]AMES WHIPPLE-Radio, Make-up, Motion Picture. 
CATHERINE DENNY PHELPs-Stage Craft, Design, Make-up, 
Dance, Physical Effectiveness. 
SIBYLLA WooDARD BuTScH-Play Direction, Production, Stage 
Make-Up, Literary Interpretation. 
KATHLEEN ANN ScoTT-Diction, Children's Literature, Drama. 
E. LouisE GuERNSEY-Fine Art, Stage Design. 
HERMAN HoPER HEGNER-Psychology, Philosophy, Academic 
Subjects. 
FRANCIS ARNOLD--History of Art, Appreciation of Music. 
HELEN CooPER-Psychology, Education. 
IsABELLE HENDRICKSON-School Music, Choral Singing. 
]. MANLEY PHELPs-Better Speech. 
LAURA HASSENSTEIN-Manual Arts, Children's Literature. 
GLADYS BEzAZIAN-Dance, Festivals and Pageantry. 
OuvE MAY BLEVINs-English Composition. 
GENEVIEVE LAWLEss-Social Director and Field Secretary. 
6 
DRAMA 
COURSES in drama are designed to develop mastery in the 
craft of acting. Each student must attain realiz.ation of his 
talents through achieving technique for technique mastered be-
comes an unconscious part of every artist's equipment. Creative 
imagination functioning through a mastery of technique develops 
dramatic power. Stage craft is realistic, the imagination is creative. 
Ability to portray character demands both. 
Stage training familiari~es the student with the workmanship 
of the theatre. It embraces visual and mechanical aspects of pro-
duction, lighting, scenic design, stage properties, etc. Stage busi-
ness covers the mechanics of movement and position on the stage, 
groupings, relationship of actor to actor and of actor to audience. 
The use of costumes and make up is a much more intricate 
business than is generally reali~ed. Knowledge of harmony, contrast 
and rhythm in line and color is essential to costume art. Study of 
period costuming is helpful in mastering the principles. Make-up is 
based upon the study of character. Artistry in securing facial and 
bodily alterations, a fundamental skill of the actor, is developed 
through theory and practice. 
The study and analysis of dramatic literature develops creative 
imagination. The student is familiarized with the various types of 
plays in their origin and development and with the underlying 
principles of effective dramatic construction. Emphasis is placed 
upon psychological analysis of the feelings and passions which 
bring about the dramatic situations in life. 
The sequence of courses in drama is equally valuable to those 
training for acting, directing or teaching. 
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RADIO 
UADIO differs from all other forms of dramatic technique . 
.1.'- The use of the microphone demands that sounds and words 
alone create effective drama. The visual aids of the stage, scenery, 
makeup and costume being absent, speech with the aid of music 
and sound effects, must create them. 
Training is essential to success in radio acting or announcing. 
The best stage artist will fail before the microphone if he has not 
mastered radio technique. Radio script is only a foundation of 
effective radio drama. Stage business must be built by the voice. 
Creative interpretation must make the lines live. Practice in creative 
interpretation of radio scripts with its announcements, sound effects 
and musical backgrounds affords students opportunity to achieve 
effectiveness through knowledge and experience. From time to 
time, advanced classes are able to broadcast over Chicago stations, 
and thus test their achievement. 
The writing of radio script differs essentially from all other 
writing. The student is given technical knowledge of broadcasting 
requirements, sound effects, musical transitions and length and 
timing of script. He is given practice in writing various types of 
script including serials, completed episodes, adaptations, drama-
ti4ed credits, dramatized interviews, announcers lead-ins and lead-
outs. Occasionally scripts written by the students are dramatized 
by the class in radio acting. 
Courses of training in sound effect technique give the student 
intimate knowledge of the application of sound to the whole field 
of radio as well as practice in building sound into radio drama. 
The classes in radio are conducted by a professional producer and 
writer of many years experience. 
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VOICE 
EFFECTIVE use of the speaking voice is essential to success 
in every life activity, but is indispensable to the actor, public 
speaker and radio artist. Vocal technique is developed through 
fundamental conditions of voice production. By means of exercises 
based upon sound physiological principles the student establishes 
proper conditions for the best and most effective production of 
tone. Thus trained and disciplined the voice functions effectively 
for the creative artist. 
Accurate speech is taught by means of the phonetic system. 
Through technical study of sounds of the English language and 
through practice in the use of phonetic symbols, the student gains 
precision. Through learning the laws which govern the combining 
of sounds into connected speech, he develops an easy, natural, 
flowing speech. The habit of consulting the dictionary, and learning 
the word content of the language by sight, sound, and muscular 
sense is also acquired. 
Scientific training in speech builds effective personality. Master 
of its own expression, the personality is set free to develop toward 
the normal type of cultured manhood or womanhood. Many people 
enter the college with no thought of a professional career but for 
the cultural, social, and practical value this training imparts. 
MOTION 
T HE artist speaks through action as well as through voice. 
The body must be trained to express itself in response to 
thought and feeling. Gesture must have sequence, balance, co-
ordination and rhythm, so that movement will have grace, strength 
and beauty. In movement or repose every member of the body 
must be in perfect harmony. 
Health demands first attention. The actor's program tolerates 
no illness. Suggestions as to hygiene, diet and exercise are given; 
for the body must be unhampered by any defects if it is to do all 
that is required of it. 
It must be released from ugly habits. Defects in carriage of the 
trunk, movement of the head and shoulders, legs and arms interfere 
with effective motion. The various parts of the body must be freed 
and organiU!d to render every movement definite and ready for 
expression. This is accomplished through corrective and formative 
exercises. 
Each student is taught the use of the body in both acting and 
in daily life-standing, walking, sitting, how to make a stage 
entrance and exit, how to enter a room, how to bow, how to shake 
hands, etc. He is taught conventionalities of deportment in the 
different periods used in the production of classical drama. 
Creative motion is developed through pantomimic training and 
through study of different forms of dance-interpretative, folk, 
ballet, tap, etc. 
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INTERPRETATION 
INTERPRETATION of literature trains voice and body in the 
fundamental technique of expression. Analysis of literature 
develops creative imagination. The student learns first to group 
words in reading as he does in conversation, to represent ideas and 
to express, through the voice, the association and relative value of 
ideas. He is then able to project, through response to those ideas, 
the proper emotion which is the heart and soul of all expressive 
reading. He makes further development through studies of social 
emotions, vividness of imagery, light and shade, subtlety, expression 
of moral height of emotion, audience relationship, etc. 
Stress is laid on the oral study of poetry. First, an intellectual 
analysis is made of the poem to discover the poet's intention, then 
a study is made to determine the adjustment of rhythm and intona-
tion to best bring out the poets meaning. Poetic readings are some-
times choral and sometimes individual. 
Practice in the interpretation of lines is excellent training for 
the actor and for the individual in daily life, as well as for the 
radio artist or platform reader. The presentation of monologue 
taxes the artistry of an actor. He must be able to create atmos-
phere, to conjure up persons, settings and properties in the imagina-
tion of the audience without mechanical devices. He must give his 
audience the intellectual pleasure of creative listening. 
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ENGLISH 
ACOMMAND of spoken and written English is essential 
background to both actor and individual in daily life. The 
power to think clearly, logically, and to express thought vividly, is 
developed through study of Public Speaking and Rhetoric. The 
study of English Literature affords each student acquaintance with 
the classics of the language, important periods, and great names 
in literature. 
Public Speaking gives the student abundant opportunity to 
deliver speeches illustrating the many types of public address. 
Debate trains him to analyse current public questions, to think 
logically and accurately, to define issues, and to deliver material 
in a direct and vigorous manner. Rhetoric trains in the funda-
mentals of written English. Having mastered these fundamentals 
the student is better able to create plays, scenarios and radio script. 
English Literature gives knowledge and appreciation of classics 
in prose, poetry and drama. Masterpieces of literature live forever 
immortalized by mankind. Through studying them the student 
learns the technique of artistry whereby these masterpieces are 
immortalized. 
Study in the several branches of English affords the student 
knowledge of the underlying principles of effective and durable 
dramatic construction which have at all ages been essentially the 
same. 
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ART-DESIGN 
THE art of line and color dictates the physical background of 
the stage. Scenery, costumes, and make-up must follow the 
principles of art to become effective. Every actor, director or 
teacher needs a foundation in art as part of his professional 
equipment. 
A course in Fine Art constitutes the foundation. Students are 
taught free hand drawing, figure drawing, design and color, letter-
ing and posters, illustration, costume design and picture study. A 
course in manual arts gives practice in handling different materials 
such as wood, clay, cloth and papier-mache. It also trains in handling 
tools of various kinds. 
Students apply fundamental principles in designing and con-
structing stage settings, in building miniature theatres and interiors. 
They design costumes for plays, festivals and pageants. Principles 
of art are used in the entire ensemble of costume, make-up, jewelry 
and other personal decorative articles. 
A course in Art History is given to acquaint students with 
the world's masterpieces. The course deals with the development 
and interpretation of the architecture, sculpture and painting of 
Egypt, Greece and Rome, the Christian Era and Italian Renaissance. 
Attention is given to Renaissance art of Holland, France and 
England; to art in America; to modern art and its tendencies, 
impressionists, futurists, etc. Students are taken to art galleries to 
study the collections of masterpieces on display. 
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PSYCHOLOGY~PHILOSOPHY 
T HE study of the mental equipment of mankind is fundamental 
knowledge to all who deal with human nature. To the actor, 
public reader, teacher, playwright or director, such understanding 
of human nature is indispensible. No dramatic education is com· 
plete without scientific study of psychology. 
General Psychology teaches the fundamentals of human be· 
havior, both native and acquired. Social Psychology gives know!· 
edge of social behavior. It discusses group controls, culture stand· 
ards, folkways, instinctive nature, emotions, feelings, habits, per• 
sonality, mental patterns, prejudice, leadership, prestige, audience 
relationships, propaganda, public opinion, etc. Courses in Educa• 
tiona! Psychology are offered to those training for teaching. 
Philosophy gives knowledge of the history of ideas throughout 
the ages. It acquaints the student with names and works of illus· 
trious thinkers such as Plato and Aristotle. It trains him in evaluat· 
ing and in creating thought. It gives him an understanding of 
moral standards of society in all ages. 
Psychology and Philosophy help the student to participate 
more fully and effectively in social life. They help him to know 
himself and to acquire balance. They train him in mental health 
and give him effective tools for creative art. 
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CULTURAL SUBJECTS 
IN addition to courses of study designed for the specific purpose 
of giving professional training, the college offers a number of 
cultural subjects. The purpose in so doing is to give students an 
opportunity to build a rich background of general knowledge so 
that they may be more effective both in their professional activities 
and in their social life. Creative art demands a rich background in 
all phases of human knowledge. 
To those students who enter without thought of professional 
career but for the educational values offered by the college, these 
courses are of distinct value. They offer opportunity to secure a 
broad general education in addition to development of poise and 
personality. 
Courses in music, history, science, sociology and education are 
offered as electives to all students who wish to attain a good 
general education in addition to their professional training. For 
students training for teaching, courses in education are essential. 
All of the courses are of college standard and many are required of 
all students working for the bachelor's degree. 
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DAY SCHOOL 
"QEGULAR day school classes are operated for students who 
.£"- spend full time in training. Day school students are given a 
regular schedule of classes designed to meet their individual needs. 
Classes are scheduled from nine o'clock in the morning to three 
o'clock in the afternoon. Regular times are set aside for rehearsals 
and a weekly recital hour is scheduled. Classes are small and each 
student has criticism of his individual work. 
The normal load of work in day school is fifteen hours of class 
work a week. This does not count in rehearsals and laboratory 
periods. Classes meet five days a week, Monday through Friday. 
The school year is divided into two semesters of eighteen weeks 
each, and students can enter at the opening of either semester. The 
first semester opens the third Monday in September and the 
second semester opens the first Monday in February. 
NIGHT SCHOOL 
For the benefit of those employed during the day time, night 
school courses are offered in ten-week units. Students may enter 
night school at almost any time since new courses are constantly 
opening. Most of the classes meet only cne night a week, but 
students are able to carry as much work as they like by selecting 
courses that meet on different nights. 
Students interested in night school work will receive full infor-
mation about the schedule of courses upon request . 
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JUNIOR AND CHILDREN'S DIVISION 
DRAMA TIC self expression offers many possibilities for the 
development of the child even though he rna y never intend 
to become an actor. Work in this field presents many opportunities 
for creative expression and contributes in a large way to the 
building of effective personality for social participation. It is sig-
nificant that most successful actors began their stage training in 
early childhood. It is in the early years that technique of sound and 
movement can be mastered most easily. 
Instruction for children and for high school students is given in 
late afternoon and on Saturdays. This instruction covers Voice, 
Motion, Interpretation, Drama and Music. 
SATURDAY CLASSES 
Special classes for teachers are conducted on Saturday mornings 
during the school year. These classes start during the last week in 
September and continue until the first week in June. Students may 
enter either in September or in February. 
Instruction is offered on Saturday afternoons for those who are 
employed. For detailed information about Saturday classes write 
to the Registrar. 
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CALENDAR 
THE school year is divided into two semesters of eighteen 
weeks each. The autumn semester opens on the third Monday 
in September and the spring semester on the first Monday in 
February. Students may enter at either opening. The school year 
closes the first Friday in June. 
The six-week summer session opens the third Friday in June 
and closes the first of August. 
There are two major vacations during the year. The customary 
Christmas vacation is two weeks in duration, and the customary 
spring vacation, which usually falls during the Easter week, is one 
week in duration. Dates of vacations are announced early enough 
so students have ample time to make their plans. 
SUMMER SCHOOL 
The yearly summer school offers a short, intensive course, 
designed especially to meet the needs of actors, entertainers, 
teachers and directors who wish to reinforce themselves by further 
study and also for those beginners who have not time for longer 
courses. It meets the needs of teachers not trained professionally 
who never-the-less must direct and produce plays in addition to 
their regular school duties. 
The course covers six weeks of instruction of eighteen hours 
each for those enrolled for the full unit. Special work and chil-
dren's classes are also offered. A special bulletin outlining the 
summer school courses is issued each spring and may be procured 
by writing to the Registrar. 
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LIVING ACCOMMODATIONS 
ACCOMMODATIONS are available to suit the taste and purse 
~ of all. Living expenses depend materially on personal desire 
and range from eight to twenty-five dollars a week for room and 
board. Residence clubs such as the Three Arts Club, the Inter-
national House, Blackstone Hall, Eleanor Club, Young Women's 
Christian Association and Young Men's Christian Association are 
available. 
The college aids students in every possible way to secure com-
fortable and suitable living quarters. By writing to the Registrar, 
applicants can secure full information as to costs, convenience of 
location and reservations. Arrangements can be made for special 
chaperonage if desired. The college will assist in giving information 
and suggestions as to the rental of studios and apartments. Students 
are advised to give full information as to their requirements in cost, 
location, character and atmosphere of living quarters. 
The college maintains a service whereby students who must 
economize strictly are placed in selected private homes. In return 
for services such as teaching children, reading to elderly people or 
helping with housework after school hours and on week ends, 
students are given room and board. Arrangements of this sort are 
frequently made and have proved satisfactory. There are always 
more homes available than there are students to fill them, hence 
students have a wide choice of such positions. Applicants who are 
interested in this service may secure further information by writing 
to the Registrar. 
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INFORMATION FOR APPLICANTS 
.ANYONE wishing to enter the college should make application 
.fl. in writing. He will be requested to fill out a blank form 
which will be sent to him when desire for entrance is expressed. 
Those living within easy distance of Chicago are urged to arrange 
for a personal interview. Such arrangement may be made by letter 
or by telephone. 
Applicants who wish to work for diploma or degree should be 
graduates from a four-year accredited high school or should have 
an equivalent of such graduation. Those who enter for special work 
as unclassified students need not be high school graduates. Each 
applicant must present evidence of sufficient mental maturity and 
fitness to enable him to follow the course of study. 
Advanced standing will be granted to college students who 
wish to specialize in dramatic art. Applicants for advanced standing 
are asked to send in copies of their credit records so that these may 
be evaluated and the length of time in which they finish be definitely 
decided. 
Applicants sending in lists of credits for advanced standing are 
requested to tell what unit of credit is used in the institution in 
which they took their work. The unit of credit used by the college 
is the semester-hour, which consists of the equivalent of a one-hour 
recitation period per week for eighteen weeks. 
Address all letters and communications to Registrar, Columbia 
College of Speech and Drama, 616 South Michigan Boulevard, 
Chicago, Illinois. 
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ACADEMIC STANDARDS 
THE work of the college is arranged to comply with the 
general standards upheld by institutions of college rank. The 
courses are measured in terms of semester hours, one semester hour 
being equivalent to eighteen one-hour class recitations. Such recita-
tions are made on the basis of previous preparation. Laboratory and 
observation classes where previous preparation is not required are 
counted on the basis of thirty-six hours being equal to one semester 
hour. The normal load for a student is seventeen semester hours 
each semester. 
The college is recogni~ed by the State Examining Board of 
Illinois and by the boards of other states. Men and women who 
have followed the prescribed teachers curriculum of the college 
and hold a diploma are qualified to teach correlated speech arts and 
drama in the public schools. They receive teachers certification 
without examinations. The college is accredited by the Board of 
Education of the City of Chicago. Many of the leading universities 
grant advanced standing for courses of study completed at the 
college. 
PRIVATE LESSONS 
Credit towards a diploma is given for work done in private 
lessons provided such work follows the requirements of the regular 
course. Private lessons with any instructor of the school must be 
arranged for through the business office. All students are advised 
to make allowance in their budgets for some private work. 
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CERTIFICATION AND DEGREES 
THE college offers a two-year diploma, a three-year diploma, 
the degrees of Bachelor of Speech and Master of Speech and 
in addition certificates for special work. 
A two-year diploma is granted to students who have satisfac-
torily completed the requirements of the two-year course of study. 
This course is designed for those who wish training as actors, play 
directors, teachers, readers and community leaders. 
The three-year course is designed for those who wish to secure 
a more thorough professional training. Graduates of the two-year 
course often find it advisable to return for the third year so that 
they may increase their professional achievement. A three-year 
diploma is awarded to those who complete this course. 
The degree of Bachelor of Speech is awarded to those who com-
plete the prescribed four-year course that has been outlined for 
that degree. Through building depth and dynamic power, this 
course enlarges the students capability and professional maturity. 
The degree of Master of Speech is awarded to college graduates 
who already have a recogni~ed bachelor's degree and who have 
taken at least a full year of additional prescribed work at Columbia 
College of Speech and Drama, and who obtain faculty recommenda-
tion to the degree. Such recommendation is based upon their pro-
fessional achievement. 
A certificate is issued to those who have satisfactorily completed 
a full unit of prescribed work in the six-week summer term or in 
special departments. 
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TUITION FEES 
A MA TRICULA TION fee of ten dollars is charged to all 
students who enter for full-time work. The tuition charge 
for full-time work of an entire school year is three hundred dollars. 
A fee of thirty dollars is charged for all books and materials includ-
ing fees for library, manuscript readings, plays, and laboratory 
courses such as Art, Stage Design, Pageantry, Make-up and Cos-
tume Design for one year. The diploma and graduation fee of ten 
dollars is payable two weeks before co=encement. 
Fees may be paid in advance or in installments. An installment 
plan has been carefully worked out and will be submitted upon 
request. 
The tuition fee for the six-week su=er term is seventy dollars. 
This fee covers all charges for class instruction. Fees for special 
work vary. They are in proportion to charges for full-time instruc-
tion. They depend upon the load of work carried and the type 
of instruction required. Information about these fees will be sub-
mitted upon request. 
Fees for private lessons range from four to ten dollars an hour 
depending upon the instructor and the type of work covered. 
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